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Biography
Symphonie Atlantique is rapidly establishing  itself as an ensemble to watch. Based in The 
Hague, the orchestra is becoming  an increasing  presence in the Netherlands’ vibrant early 
music scene, as well as performing regularly on major international stages in both Europe and 
Latin America. Bringing  together young professionals from all over the world to perform 
Classical and Romantic repertoire on period instruments, Symphonie Atlantique performs 
without a conductor, led from the violin by artistic director and concertmaster Rebecca Huber.

Since its inaugural performance of Beethoven's Symphony No. 7, one of the first performances 
of the piece on period instruments without a conductor, Symphonie Atlantique has enjoyed 
great success in its early years. The group has performed and recorded repertoire ranging  from 
early Haydn to Mendelssohn live on the radio, and in major concert halls such as the Caixa 
Forum Concert Halls in Madrid and Barcelona, and the Dr. Anton Philipszaal in Den Haag. The 
orchestra has also recently performed in the Dorpskerk, Voorschoten, as part of the acclaimed 
Musica Antica da Camera concert series, and in more intimate salon settings such as at the 
Résidence of the French Ambassador in The Hague. In November 2014 the orchestra will 
collaborate with esteemed conductor Gabriel Garrido in a staged performance of Gluck’s 
“Orfeo ed Euridice” in Leon, Mexico, as the first classical period-instrument opera performance 
in the country. 

Symphonie Atlantique has established a close working  relationship with internationally-
renowned countertenor Michael Chance, with whom it toured in Mexico, and, most recently, 
performed scenes from Gluck’s “Orfeo ed Euridice” in the beautiful Old Library of the 
Rijksmuseum, Amsterdam. The orchestra is looking forward to making  its Concertgebouw 
debut in April 2015 in collaboration with Michael Chance in a pioneering performance of 
Handel’s “Giulio Cesare”, directed from the violin by Rebecca Huber, alongside eminent 
soloists such as Lawrence Zazzo, Patricia Bardon, Anna Christy, and Tania Kross. 

Research into appropriate historical performance practices is at the heart of Symphonie 
Atlantique. In particular, the group has made a thorough study of 19th-century bowing 
practices under the guidance of specialist performers and musicologists such as Claire Holden 
and Job ter Haar who are at the cutting  edge of research in the field. Their first performance of 
Beethoven’s 7th Symphony using historical bow strokes was heralded as an example at an 
international seminar about ‘Articulation and Legato in Beethoven’s String  Writing’, in London, 
May 2014. Concert master Rebecca Huber has undertaken extensive research into the role of 
the violin conductor in 19th-century performance as part of her Masters at the Royal 
Conservatory, Den Haag, and founding member Rachel Stroud will be returning to Cambridge 
University to explore notation and performance in late Beethoven. The group’s members are 
constantly striving  to extend their knowledge of historical performance practices and to use 
their expanding knowledge to enliven their performances. 

With musicians from countries spanning five continents, the group benefits from a wealth of 
diverse musical experiences. With its sparkling performances noted for a thrilling energy under 
the direction of Rebecca Huber, bringing the ethos of chamber music to the symphony hall, 
Symphonie Atlantique offers an engaging performing platform for the new generation of period 
performers.

N.B. Symphonie Atlantique was formerly known as Les Vents Atlantiques, but the name of the group has 
changed to reflect the group’s increased forces. 
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Rebecca Huber, concertmaster

Rebecca Huber (USA) is a violinist 
s p e c i a l i z i n g i n b o t h e a r l y a n d 
contemporary music, with an emphasis on 
c lass ica l and romant ic reper to i re 
performed on period instruments.   After 
graduating  from the Oberlin Conservatory 
with a bachelor degree in 2004, she 
attended the Royal Conservatory of the 
Netherlands in The Hague, studying 
baroque violin performance with Kati 
Debrezeni, Elizabeth Wallfisch, and Cat 
Mackintosh.   She received both a Bachelor 
and a Master degree from the Royal 
Conservatory, presenting research on the 
19th-century violinist as conductor for her 
Master's thesis.

In 2012, Rebecca was invited to join the 
newly formed conductorless orchestra 
Symphonie Atlantique as artistic director 
and concertmaster.  Since then, Symphonie 
Atlantique have performed at the Caixa 
Forums in Madrid and Barcelona, in the Dr 
Anton Phil ipszaal Den Haag in a 
performance that was broadcast live on the radio, in the Rijksmuseum, Amsterdam with 
Michael Chance and Stefanie True, and as part of the Musica Antica da Cameraconcert 
series.  Next season, Symphonie Atlantique will perform Gluck’s Orfeo in León, Mexico 
for the first performance of a period-instrument classical opera in Mexico. Exciting 
future projects include a semi-staged performance of Handel’s Giulio Cesare, directed 
from the violin, in Het Concertgebouw, Amsterdam, in April 2015. 

Rebecca also performs with several chamber ensembles and orchestras around the 
world.  She is a member of Modelo 62, a contemporary music ensemble specializing in 
experimental music, which recently performed concerts in Argentina, The Netherlands 
and Belgium.   Rebecca plays with Concordi Musici, an early music ensemble 
which  performed concerts in Korea in May 2013, and  Orquesta Novum Antiquea 
Musica in Mexico City.  She has also performs with B’rock, The Sixteen, with whom she 
performed in the BBC Proms and the Edinburgh Festival, The Wallfisch Band, including 
several tours and a performance in Wigmore Hall, London directed by Gustav 
Leonhardt, and in Buenos Aires with Opera2day.   Rebecca plays on a baroque violin 
made by Matthieu Besseling.
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Concerts

2014/15
 LUDWIG in Concert: Beethoven Septet
 19-24 August at Musica: Impulscentrum voor muziek in Antwerp
 31 August at RASA Utrecht as part of the Utrecht Oude Muziek Festival Fringe 

 7, 8, 9: Chamber Music of Beethoven, Mozart and Spohr 
 10 October, 2014 at ESTEC in Noordwijk
 11 October, 2014 at the Edesche Concertzaal in Ede
 15 October 2014 at the Kloosterkerk in the Hague
 17 October, 2014 Educational Workshop at Driestar College in Gouda
 
 French Baroque Atelier and Tour of Mexico 
 1-5 November, 2014 Atelier in Mexico City, Mexico City
 5 November, 2014 Atelier Concert in Mexico City, Mexico
 8 November, 2014 in Mexico City, Mexico
 9 November, 2014 in San Miguel Mexico
 
 Händel’s Giulio Cesare in Egitto
 12 April, 2015 at the Royal Concertgebouw in Amsterdam

2013/14
 Haydn Symphonies “le Matin,” “le Midi,” and “le Soir” 
 11 October, 2013 at the residence of the French Ambassador in the Hague

 Scenes from Gluck’s Orfeo with Michael Chance and Stefanie True 
 26 November, 2013 at the Rijksmuseum, Amsterdam

 Romance: Music of Haydn, Mozart, and Beethoven with Stefanie True
 13-14 February, 2014 at Leiden’s Marekerk & Voorschoten’s Dorpskerk

2012/13
 Beethoven Symphony 7 and Coriolan
 18 May, 2012 at Theater de Regentes in the Hague

 Mexico Tour with Michael Chance and Santiago Cumplido - August, 2012

 Sturm und Drang: Haydn Symphonies 26, 30, 49
 12 October, 2012 at the Dorpskerk in Voorschoten
 16 October, 2012 at the CaixaForum in Madrid
 18 October, 2012 at the CaixaForum in Barcelona

 Kaleidoscope: Music of Haydn, Beethoven, Van Bree, and Mozart
 26 January, 2013 at Christus Triumfatorkerk in the Hague
  (Live broadcast on Den Haag FM on 23 January, 2013)
 
 Koffieconcert: Music of Graf, Spohr, Verhulst and Mendelssohn
 12 May, 2013 at the Dr. Anton Philipszaal in the Hague
  (Live broadcast on Omroep West)
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Reviews

Luis Gago, Blogs de Revista de Libros 16 October, 2012

 With the enthusiasm of one who embarks on a light boat at the mercy of the 
 wind, the members of Les Vents Atlantiques played as if their lives depended 
 on every note.

Kristen Huebner, Bachtrack 26 January, 2013

 Each voice has a distinct character and function, aiming for individuality of 
 musical line rather than a mass of sound. The power of this ensemble lies in 
 their daring ability to perform with individual voices as a single unit. 

Alejandro Alvarado, Mural.com 18 August, 2013

 The baroque orchestra Les Vents Atlantiques delicately warmed the Teatro 
 Degollado with the melodies of their instruments. 
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Claire Holden on Symphonie Atlantique
“I have had the great joy and privilege to work with the musicians of Symphonie 
Atlantique twice; firstly on a Beethoven project in May 2012 and subsequently on a 
Haydn project in October 2013. I have experience of coaching  student and young 
professional period instrument performers across Europe, but the open mindedness, 
enthusiasm and skill of Symphonie Atlantique exceeds anything I have encountered 
elsewhere. The combination of talent, energy and a research-led approach to historical 
performance combine in this ensemble to produce extremely exciting and highly 
competent results.

The work of notable scholars (including  Prof. Clive Brown) has drawn attention to the 
disparity between historically evidenced practices and those offered by the majority of 
'period' performers in post-Baroque repertoire. Symphonie Atlantique has set out to 
address this incongruity by investigating and researching the techniques and stylistic 
characteristics of the repertoire they perform, rather than simply accepting received 
'period' style in the unquestioning manner that many of their contemporaries have. My 
work with the ensemble focussed on bow strokes and fingering conventions known to 
have been familiar to string players in the early nineteenth century (Beethoven project), 
looking in detail at articulation and phrasing practices, and exploring the way 
orchestras functioned and communicated before the advent of the interpretative 
conductor. The engagement of the players coupled with exceptionally intelligent 
musicianship produced extremely compelling performances.” -- Claire Holden

Claire Holden was awarded an AHRC Fellowship in the 
Creative and Performing Arts and joined Cardiff University’s 
School of Music in 2010 to spend five years researching 
early nineteenth-century violin playing. 

 After studies on modern and baroque violin at the Royal 
Scottish Academy of Music and Drama and the Royal 
College of Music, Claire spent a year touring with the 
European Union Baroque Orchestra before joining the 
Orchestra of the Age of Enlightenment (OAE). With OAE, 
Claire has performed and recorded a vast range of Baroque, 

Classical and Romantic repertoire, varying  from self directed chamber programmes to 
symphonic works. In addition Claire regularly plays with other period instrument 
ensembles including The Sixteen, Florilegium, Steinitz Bach Players and Collegium 
Musicum 90. 

Claire teaches Historical Performance at the Royal Academy of Music, London and has 
given lectures, workshops and masterclasses and coaching projects in many UK 
universities and conservatoires, as well as at the Koninklijk Conservatorium, Den Haag, 
Universität der Künste Berlin, and L’Université Paris-Sorbonne. She has presented a 
number of pre-concert talks at the Royal Festival Hall, Queen Elizabeth Hall London 
and on the radio for the BBC Proms. Claire is often asked to provide advice and 
coaching to soloists, orchestral leaders and professional ensembles on early nineteenth-
century string playing.
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Performer Testimonials

Carina Cosgrave, bass

 Symphonie Atlantique is a genuinely dynamic and curious group which is 
 evolving and developing not only as an ensemble but as individuals and is a 
 group I personally feel allows space for risk taking in its music making. It is an 
 ensemble that is continuously striving to discover and share new things in the 
 repertoire they play with each other and their audiences.

Dorota Gorlow, oboe

 Creative, expressive, flexible, energetic and freedom giving  - I adore these 
 qualities in music making and all of them at once I can experience while 
 playing with Symphonie Atlantique.

Zdenka Prochazkova, viola

 This orchestra brings a new life to the early music. We always ask the maximum 
 from ourselves, so the music is full of energy and communication within the 
 players as well as with the public This orchestra, performing  even big symphony 
 repertoire without conductor, offers highly professional and in the same time 
 very friendly and open unique experience from the performance.
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Educational Outreach
Symphonie Atlantique’s commitment to community outreach and education work is 
twofold: we are aim to expand the knowledge of both audience members, as well as 
performers. We believe that working without a conductor breaks down many of the 
barriers between audience and performers, making the concert experience more 
intimate, immediate and interactive for listeners and performers alike. 

Audience Outreach

The orchestra recently performed in the beautiful Marekerk, Leiden, as part of an 
outreach programme run by ‘Diaconaal Centrum de Bakkerij’ to offer a concert 
experience to those who do not have the means to attend classical concerts. The 
Deaconry invited asylum seekers, homeless people, those who need to use the local 
food banks and people with mental illnesses to enjoy the concerts. Symphonie 
Atlantique presented a special ‘Valentine’s Programme’, and nearly every movement 
performed was first introduced by charismatic oboist Robert de Bree, who works 
regularly in this capacity with other major orchestras in the Netherlands, including 
Collegium Musicum Den Haag. The feedback received after the concert was very 
positive, with one couple even declaring that the group made Haydn’s Symphony No. 
49 ‘sound like rock music!’. Symphonie Atlantique endeavors to organize further 
collaborations of this kind to bring classical music to every kind of audience.
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Performer Outreach

Symphonie Atlantique aims to spread their message as a conductorless group to 
amateurs, modern performers and students of period performance alike. In November 
2014 the orchestra will collaborate with esteemed conductor Gabriel Garrido in a 
staged performance of Gluck’s “Orfeo ed Euridice” in Leon, Mexico, as the first 
classical period-instrument opera performance in the country. Principle players of the 
Symphonie Atlantique will both perform and act as mentors to Mexican musicians who 
are new to baroque performance. In preparation for this concert, concert master 
Rebecca Huber held a workshop for over twenty budding period instrumentalists in 
Mexico City in July 2014 in order to educate and select the tutti players for the chance 
to play in the opera itself. The group’s outreach work also functions closer to home: the 
orchestra is committed to sharing their research discoveries with other like-minded 
performers. For example, the performance workshops that we organise for our own 
performers are always open to students at the Royal Conservatory of The Hague.
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Contact
For additional information, please contact us via our email address or through the form 
on our website.

info@symphonieatlantique.com

www.symphonieatlantique.com

Organizers

Rebecca Huber, artistic director and concertmaster  0031-624608038

Rachel Stroud, production manager    00447828118139

Annemarie Kosten-Dür, fundraising and administration  0031-620847898

Robert de Bree, educational outreach    0031-626959761

Joanna Marsden, librarian and international contact  514 802-1729

Social Media

Facebook Twitter  Youtube Soundcloud
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